
Case 3 
John Henning 
 
John Henning HRSA (1771 - 1851) 
John Henning was born in Paisley, eldest of 11 children. Like his father, 
he was involved in radical politics particularly workers' rights; in 1794 he 
was on a list to be imprisoned under the repeal of the Habeas Corpus 
Act. Formal schooling ended at the age of 13 when he became 
apprenticed to his father, a carpenter and 'architect' or draughtsman. 
 
Despite never having any education in art, John Henning proceeded to 
evolve his craftsmanship in cast making of relief sculptures. Through 
poverty, he was schoolmaster to his own children. This led to a chance 
breakthrough. In an arithmetic lesson, son John was not concentrating 
but carving a head intaglio on his slate using his father's knife. In future 
all the casts were made with slate moulds giving them 'their unrivalled, 
crisp precision' and he soon made a name as an artist-in-miniature, his 
'doll-making'. 
 
Patronage for a young man in his modest position was essential for 
progress in a career in the arts. In 1811, considering a move to London, 
by chance he was introduced to the Elgin Marbles and Lord Elgin. 
Permission to draw the sculptures was almost refused thanks to the 
elitist advice of the President of the Royal Academy, Benjamin West: 
"My Lord, to allow Mr. Henning to Draw from your Lordship's Marbles 
would be like sending a boy to the University before he had learned his 
letters." 
 
1. Plaster plaque – John Henning replica of Parthenon frieze 
East Frieze: slab V, figures 28 – 37. Servants attending with food, towels 
etc. to male and females, seated. Slab V of the East frieze depicts 
seated Olympian deities and participants in the Panathenaic procession. 
Donated by Louisa, Countess of Seafield, in 1886. 
ELGNM: 2003.35.4a&b 

 

 

 

 
 
 
 Figure 1:East Frieze: slab V, figures 28 – 37 



2. Three plaster plaques – John Henning replicas of Parthenon 
frieze 
Top: South Frieze: Slab XXVI, figures 64 - 6 
Middle: West Frieze: slabs IX - XI, figures 16 - 21 
Bottom: South Frieze: slabs XXXVIII, XLII and XL, figures 124-126, 119-
123, and 115 - 118 
South and West friezes continue the depiction of the Panathenaic 
procession, featuring people on foot, horses with riders, chariots and 
people leading a procession of sacrificial animals.  
Donated by Louisa, Countess of Seafield, in 1886. 
TOP: ELGNM: 2003.35.12, MIDDLE: ELGNM: 2003.35.22, BOTTOM: ELGINM: 
2003.35.16 
 

 
Figure 2:South Frieze: Slab XXVI, figures 64 - 6 

 

 
Figure 3: West Frieze: slabs IX - XI, figures 16 - 21 

 
Figure 4: South Frieze: slabs XXXVIII, XLII and XL, figures 124-126, 119-123, and 115 - 118 

 
 
 



3. Cast, The Miraculous Draught of Fishes, after Raphael at Rome – 
created by John Henning (1821) 
As well as creating models of the Parthenon marbles, Henning also 
created a series of plaster plaques of inspired by a series of illustrations 
created by Raphael. This is one of a set of seven plaques. Originally the 
drawings, or cartoons, were created by Raphael in 1515 for a series of 
tapestries for Pope Leo X. Later artists have created copies in a variety 
of mediums, including a wood block print made by Niccolò Vicentino in 
1540 (part of The Met collection), and an oil on canvas painted in 1729 
by Sir James Thornhill (part of the Royal Academy of Arts collection). 
The original cartoon is in the V&A. Donated by Louisa, Countess of 
Seafield, in 1866. 
 
ELGNM: 1867.9.1 
 

 

Figure 5: The Miraculous Draught of Fishes 
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